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PSALMS AS PART OF THE WORSHIP IN
EARLY CHRISTIAN EXEGESIS

The following contribution is connected to the work on the prologue
material in the catenae on Psalms taken from the works of Origen and
Eusebius. Within the framework of the Berlin editorial project, “Die
alexandrinische und antiochenische Bibelexegese in der Spéitantike”,
new critical editions of these prologue texts have been published in a
joint volume!. Meant as introductions for readers of the psalter, they
present a wide variety of themes, ranging from technical explanations to
historical and theological comments. As many psalms are associated
with the Temple in Jerusalem and originally formed a part of its worship
and liturgy, the following will examine early Christian exegesis on Psalms,
its awareness of these links, and its assessment of the ancient worship.

I. CHRISTIAN CLAIMING OF THE PSALMS

In the gospels, Jesus himself exhibits a rather negative approach towards
the contemporary Temple, specifically its overseers?. Early Christian authors
often display the same perception of the earthly temple in earthly Jerusalem.
It had been the place of sacrifice according to the law, but these copotika
Yvcia® had been abolished by Christ. Instead, hopes were placed on the
heavenly New Jerusalem and its temple. History was invoked to support
this perception, since the Second Temple had been demolished not long
after Jesus’ death. But still, since “the law has a shadow of the good things
to come™, to quote one of Origen’s as well as one of Eusebius’ favorite
verses from Paul, and probably also because of the presence of the remain-
ing Temple ruins, as Franz Xaver Risch shows in his contribution’, Origen
and others also took the Temple’s architecture and the actions of the priests
into account.

1. C.BANDT — FX. RiSCH — B. VILLANI, Die Prologtexte zu den Psalmen von Origenes
und Eusebius (TU, 183), Berlin, De Gruyter, 2018.

2. See Mt 21,12-16 parr.

3. See e.g. Eusebius, Comm. in Ps. 68 (PG 23, 760C).

4. Heb 10,1.

5. See F.X. RiscH, Die Stufen des Tempels: Zur Auslegung der Gradualpsalmen bei
Origenes, in the present volume, 243-263.



478 C. BANDT

The Psalms, on the other hand, played a vital role in Christian personal
piety as well as in common gatherings. Therefore, the exegesis had to
provide their fellow Christians with appropriate, uplifting interpretations.
Thus, Origen often concentrated on the ethical perspective and taught his
audience how to conduct a proper Christian life according to the psalm
verses®. Eusebius, in turn, takes every opportunity to allude to Christian
salvation history’. In fact, the interpretation of psalm verses as prophecies
about Christ is widespread, and we find it already in Peter’s address to
the crowd at Pentecost®. Ultimately, such an interpretation of the Psalms
leads to their virtual detachment from Judaism. Sometimes, they are even
set in sharp contrast to it, as in the almost bizarre reasoning from Eusebius
in his rather popular prologue text to the psalter:

On the fact that the Book of Psalms contains a new teaching after Moses’
Law and is a second educational book, after the writing of Moses. After
Moses’ and Joshua’s death and after the Judges, David was born and was
found worthy to act in a way as the father of the savior, and he first intro-
duced to the Hebrews the chanting of psalms as a new practice. By means
of it, he abolishes Moses’ Law regarding sacrifices and introduces as a new
kind of service the one of praising and exultation. And, the other things
which exceed the Law of Moses, he teaches in his whole work®.

In this succinct statement, the psalter becomes kind of an intertesta-
mental piece. In fact, it affects the Mosaic Law insofar as legal sacrifices
are abolished and replaced by the chanting of psalms, yoAp@dia. David,

6. This exegetical scope is omnipresent throughout the newly found homilies. See e.g.
Origenes, H67Ps 11,2 (GCS NF 19, 202,9-204,4 PERRONE). 3 (206,20-207,3). 4 (209,2—
211,2). 5 (212,8-215,2) etc.

7. To get an idea of the prominence of this theme within Eusebius’ enormous Com-
mentary on the Psalms, already one glance at the Periochae is sufficient. In the Periochae
Eusebius summarizes in few words his interpretation of every single psalm. Far more
than half of the psalms are categorized by Eusebius in their entirety as prophesies about
Christ’s earthly life, his passion and resurrection, the repudiation of the Jews, and, most
prominent, the call of the pagans. The Periochae are very popular in the Psalm catenae,
they have been published by Montfaucon (see PG 23, 68 A-72C), a new edition is incor-
porated in the above mentioned volume on the prologue material by Origen and Eusebius
(see n. 1).

8. See Act 2,25: “For David speaketh concerning him: ‘I foresaw the Lord always before
my face, for he is on my right hand, that I should not be moved’ (Ps 15,8 = Ps 16,8 M)”.

9. Eusebius, Didascalia (cf. PG 23, 76A, critical edition included in the volume men-
tioned above in n. 1): Q¢ 1 Biprog OV yalpdv koiviv didackoarioy TEPLEYEL HETO TNV
Mobvcéong vopodeoiov kal 8tt devtépa petd v MoVcéng ypaeny d1800KAALKT
Biprog avn tuyyaver. Meta yoov v Moicéng kol Incol tehevtnv Kol HETO TOLG
Kprtag Aavid yevopevog dcavel Tob cOTNPog adTog ypnpoticat tatnp kataiimdeig
KAWvoOV TpOTOV TOV TS Yaluodioc npdtoc Efpaiolc napédokev. S1” fig dvaipel pév to
nopt Movoel tepl Juo1dV vevopoIeTnUéVE, Katvov 8& TOV 81 DUVAV Kol GAaAYHOV
TpémoV NG ToL Jeov Aatpeiag sichyer kal dAla 6& mAgicTo TOV Moliciéwmg vopov
énavapePnroto 5u” GAng adtol The Tpaypateiag S18GoKEL.
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the inventor of yoApwdia, is called the “father of the savior”, which, of
course, coincides which Mt 1,1. However, this title can be interpreted in
a twofold manner: on the one hand, according to Eusebius’ understand-
ing that almost all psalms are speaking about Christ and his church, and
likewise for him, the psalter, regarding its content, is a forerunner of the
gospels. On the other hand, regarding its function, yoAp@dia is portrayed
as a substitute for the sacrifices and therefore a forerunner of the Eucharist.

Still, it must be asked, which meaning of yoApdio did Eusebius have
in mind when he stated that David introduced it to the Hebrews? Being a
historian and well versed in biblical history, he was certainly aware of
the report of the return of the Ark of Covenant to Jerusalem in 2 Sam 6,
wherein David danced and sang before the Ark (cf. 2 Sam 6,5.14.21). This
was extraordinary behavior for a king of Judah, as the dismayed reaction
to this performance by David’s first wife, Michal, shows (cf. 2 Sam 6,20).
However, according to this report, during the ceremony King David not
only performed music but also offered a great number of sacrifices (cf.
2 Sam 6,13.17). Eusebius must have known that the sacrifice of animals
in the sanctuary was sanctioned during David’s lifetime and until the
Second Temple was destroyed.

Therefore, it seems unlikely that Eusebius thought that the Jewish
people as a whole might have benefitted from David’s innovation of ya-
nodio as a substitute for these sacrifices. A passage from his Commentary
on Psalm 53 sheds light on the matter. Here we learn more about the
circumstances of this innovation, and that it took place in the dramatic
context of David’s flight from Saul, when he was cut off from the sanc-
tuary and thus could not offer a sacrifice'”:

... he calls us for understanding of the content in the words: “Towards the
end, in hymns, out of understanding, by David” (Ps 53,1) [...], because
when he was fleeing and was hunted in the desert, he armed himself instead
of an amulet with the instrument of the harp and the hymns which were send
up to God by its means, and he used spiritual songs and psalms instead of
sacrifices, and he implemented the spiritual liturgy instead of the flavour-
some incense'l.

10. This argument is to a certain degree anachronistic, because as 1 Sam 14,35 shows,
it would have been possible to sacrifice spontaneously away from the sanctuary in the time
of Saul and David.

11. Eusebius, Comm. in Ps. 53 (PG 23, 465A): ... kal émi GOVEGLY TLOG TUPOPUY TOV
EUpEpPOUEVOV, AEYOV &g TO Tédog, &v Duvolg, ovvéaews t@ Aavio (Ps 53,1) [...]" émedn
Kol EELY®V Kol TNV EPNUOV LETUSIOK®OV GVTL GLACKTNPIOL ETNYETO TO TOL YAATNPiOL
Spyavov adTd Y pOHEVOS Kol Tolg 817 adToD £ig Y0V dvamepumopévolg HUvoLg, Kol Gdaig
HEV Kol WoApolg mvevpatikolg Gvti Jvoiag ypoduevos, avtl 6& edd@dovg Jvptdpotog ot’
0DV TNV TVELHUTIKNV GTOTEADV Agttovpyiav.
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This means that Eusebius dates the introduction of yaApodio by David
back to the times when he was not yet a king, and he understands it in
David’s case as an act of personal piety, not as a collective service. Of
course, here Eusebius is commenting on just one single psalm verse, but
the prologue text quoted before strongly suggests that he generally uncou-
ples the performance of psalms and the service in the sanctuary. We will
return to this observation later.

II. THE APPOINTMENT OF MUSICIANS BEFORE THE ARK

When David made Jerusalem the capital of his kingdom and brought
the Ark from Kirjat-Jearim there, he was not the only musician who took
part in the triumphal procession. As we learn from corresponding reports
in the First Book of Chronicles, the king appointed a number of liturgical
musicians from the tribe of Levi. The different lists of these musicians are
not identical'?, but three principal musicians (simply called yoit®dot,
cf. 1 Chr 15,16) were chosen. The names were spelled either Aiman, Asaf
and Aitham (cf. 1 Chr 15,17) or Asaf, Aiman and Idithum (cf. 1 Chr 25,1).
These performers also led the musical service in the newly established
sanctuary in Jerusalem. Together with their offspring, they formed a total
number of 288 musicians (cf. 1 Chr 25,7); 24 groups of twelve men each
(cf. 1 Chr 25,8-31). These numbers are not further explained, but it is clear
that the number twelve constitutes their basis. The number twelve, in turn,
is a formative principle in the structure of the sanctuary, as it represents
the twelve tribes of Israel'?.

Significantly, while David is the most prominent author in the Book of
Psalms, all four names of the chief musicians also appear in the headings
of several psalms. This is probably due to the fact that, in his Homily on
Psalms, Hippolytus of Rome took the reports from Chronicles as a stimu-
lus to write his own astonishingly embellished version, although he diverts
notably from the biblical account'®. After a short historical summary of the
circumstances leading to the return of the Ark of Covenant to Jerusalem,
Hippolytus speaks of the assignment for the chief musicians (&dpyovteg
®3®Vv). By combining both above-mentioned accounts of musicians from
Chronicles, he enlarges the number from three to four, Asaf, Aiman,

12. The musicians are listed in 1 Chr 5,16-32; 15,16-24 and 16,4-6.37-42; 25,1-31.

13. Already during the Exodus for the sacrifice before the Book of the Covenant is
read, twelve pillars are erected by Moses according to the number of twelve tribes of Israel
(cf. Ex 24,4). See also the description of the twelve stones in the Ephod of the High priest
(Ex 39,10-14 = Ex 38,17-21LxX) and the twelve loafs of bread on the altar table (Lev 24,5f.).

14. For the following see Hippolytus, In Psalmos 2f. (167,6-169,11, ed. P. NAUTIN).
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Aitham and Idithum. This expansion allows him to split the total number
of 288 musicians into a completely different symbolic notion than his
biblical model, presenting a truly universal concept. Each of the four chief
musicians, he states, was leading a group, or perhaps a choir, of 72 men.
He interprets the number 72 as a representation of the whole mankind,
because when humanity had one language, before the Tower of Babylon
was built, there were a total of (more or less)'> 72 £3vn as descendants
of Noah’s sons Ham, Sem and Jafet. By the nomination of 288 musicians
in the sanctuary David is, to Hippolytus’ understanding, not referring to
the twelve tribes of Israel, but predicting that the whole of mankind, tdco
yA®ooa (Rom 14,11; Phil 2,11 cf. Isa 45,23), will praise God at the end
of the days.

In the next paragraph, Hippolytus provides a detailed description of
the worship before the ark, which I quote at length:

These men (sc. the four chief musicians) stood before the sanctuary and
praised God, one with cymbals, another with the harp, another with the lyre,
another with the horn, whereby he elevated the heightened horn of the Lord.
David as the chief of the chief musicians was standing in the middle of them
with the harp in his hand, and they were accompanied by their groups. Every-
one was praising God, inspired by the Holy Spirit. Whenever now the Spirit
jumped onto the blessed Asaf, all others became quiet and kept a peaceful
moment while they were instructed by the Spirit. Then, they answered the
singer for the praise of God “Hallelujah”, which means when translated from
the Hebrew into the Greek tongue: “Let us praise the living God”. Now, they
all became recipients; but whenever the Spirit jumped onto the first one and
captured him, the others stopped. Whenever the Spirit jumped on the next one,
they again kept silent!S.

In fact, Hippolytus depicts here not only his vision of how worship
might have been performed in those days, but states his idea of the psalms’
composition method itself'”. This is especially remarkable insofar as none

15. Cf. Gen 10.

16. Hippolytus, In Psalmos 4f. (169,12-24 NAUTIN): Obtot toivuv {otaviat dvdriov
oV (y1iopatog aivovvteg Je@, 0¢ pev kopparols, 6¢ 6& yaltnpio, g 8¢ Kvidpe, 6g 8¢
K19apa, 8¢ 8& kepativy, Hydv Dyovuévoy képatog Kupiov: GV pécog iotato Aavid,
a0TOG APY OV APYOVIOV GOV, KPUT®V ETL YEIPA TO YAATHPLOV: TOVTOLG OE TUPEITETO T
otpatid. “Exaotog 8¢ mvevpatt dyim Kivovpevog buvel tov 3edv. ‘Hvika toivov éoxipta
10 mvedpa émi OV pakaplov Acdg, ol mhviec fiovyiov fyov, HTOTOGGOUEVOL Katpd
elpnvik®, TvedHATL KATNPTIoUEVOL: DTEQOVOLY d& dKolovdmg @ yailovtt glg Duvov
Je®d Aéyovteg AAAnrolia, 6 onupaivel &k thg £Ppaidog pwvig eig v EAnvida peto-
n9épuevov: Aivécousy @ vt Jed. TTdviec ovv brikool &yivovto: fvika 8¢ dokipta
£Tl TOV TPMOTOV TO Ve Kol £mennda, ol Aoinot émavovto: fvika 8¢ &¢” Etepov, TOALY
00TOL FpEHOLV.

17. This also becomes clear in the following passages of Hippolytus’ homily, where he
speaks about the different authors of the psalms, cf. Hippolytus, In Psalmos 6f. (171,1-32
NAUTIN).
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of the biblical reports of the appointment of the chief musicians by David
links them with the composition of psalms'®. This connection is originally
established by Hippolytus from the psalms’ headings, which we will turn
to now.

III. THE HEADINGS OF THE PSALMS

For the most part, the psalm headings ascribe authorship to David, but
some headings attribute their psalms to other biblical figures. Of course,
these assignments are either fictitious or later additions as far as the
Hebrew Bible is concerned, and they are even less trustworthy in the LXX
where only very few psalms lack a credit of authorship.

It was probably Origen who was the first to set up a dual list showing
which psalms were attributed to which author in the Hebrew and Greek
versions of the psalter'®. This list starts with the Hebrew Bible. Here, we
encounter names which we already learned from Hippolytus: David, Asaf,
Aitham. However, neither Aiman nor Idithum are included in the account,
which is due to the fact that their names occur in psalms with attributions
to more than one author, and Origen(?) counted every psalm only once.
Instead, we learn of the sons of Kore?, of Solomon and of Moses. Regard-
ing the Greek version, the names Haggai and Zechariah are also listed.

Based solely on the Hebrew psalter, probably from Origen’s Hexapla,
Eusebius compiled a table in which the numbers of the psalms are assigned
to the related author?' and include a brief summary, which adds up the
number of psalms attributed to each author?%.

18. But David’s Psalm of Thanksgiving at the end of the report in 1 Chr 16,7-36 is a
combination of verses from Pss 104.95.28 and 105 (LxX = Pss 105.96.29 and 106 M).

19. Origenes(?), De divisione psalmorum. The attribution to Origen is likely, but not
completely sure. A critical edition of this text accompanied by a discussion of its authen-
ticity is included in the above-mentioned volume on the prologue material by Origen and
Eusebius (see n. 1), for an edition based on two manuscripts see J.-B. PITRA, Analecta
sacra Spicilegio Solesmensi parata, 11, Paris, Jouby et Roger, 1884, pp. 413-418.

20. It is not entirely clear, who is behind this phrase. Hippolytus explains, that psalms
with this heading are joint works of Asaph and Aiman (see Hippolytus, /n Psalmos 6
[171,8 NauTiN]). Korach/Kore indeed appears in the genealogy of Aiman (1 Chr 6,22).

21. Eusebius, Canones Psalmorum. A new edition of this piece by Martin Wallraff is
included in the already mentioned volume on the prologue material from Origen and
Eusebius (see n. 1). See also G. MERCATI, Osservazioni a proemi del salterio di Origene,
Ippolito, Eusebio, Cirillo Alessandrino e altri, con frammenti inediti (Studi e Testi, 142),
Citta del Vaticano, Biblioteca apostolica vaticana, 1948, pp. 95-104 and M. WALLRAFF,
The Canon Tables of the Psalms: An Unknown Work of Eusebius of Caesarea, in Dum-
barton Oaks Papers 67 (2013) 1-14.

22. Eusebius, De divisione psalteri et psalmorum. Also of this text a critical edition is
included in the volume on the prologue material from Origen and Eusebius, for an uncritical
edition see PG 23, 66C-68A.
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Origen’s as well as Eusebius’ compositions are part of the prologue
material of psalm catenae, and they are also included in several psalter
manuscripts without a catena. From this, we can deduce that the connection
of the psalms with the worship in the sanctuary was well known to Origen,
Eusebius and their readers. Still, the main purpose of these lists is probably
the enumeration of psalm authors.

Modern scholarship has shown that the other information in the head-
ings of the psalms constitutes significant testimony regarding the origins
of many of the psalms, particularly because they often provide hints about
the practice of performance. However, these hints are barely noticeable
as such in the translation of the LxX. Additionally, even though the Chris-
tian exegetes put a lot of effort into the explanation of the often rather
cryptic lines in the headings and compare the obscure, alternative trans-
lations by Aquila, Symmachus and Theodotion, there is hardly a case that
a heading was explained in light of the liturgical role of the respective
psalm.

IV. THE DIAPSALMA

Awbyolpa is the standard LxX translation for the Hebrew expression
120, which occurs in quite a number of psalms at the end of certain verses.
The original meaning of this Hebrew terminus is not entirely clear?. It
always occurs outside sentences and mainly in psalms which were part of
the liturgy of the temple. Therefore, it was most likely a sort of stage
direction, be it for the chorus, for the musicians, or perhaps for the crowd
which took part in the service. The use of its Greek counterpart Stayadpio
is likewise limited to the LXX, mainly the Book of Psalms, and therefore
its meaning is, to some extent, a matter of interpretation®. In any case, the
word indicates a certain cut in the structure of the text.

From Origen onward, this mysterious term dtdyoApa, it seems, held
a special fascination for the Christian interpreters of Psalms. In his extant
prologue texts on the psalter, Origen himself deals with the dibyaipa
twice. In fact, there are no contradictions between the two passages,
although there are some slight differences. In his general introduction to
Psalms, he presents his own thoughts on the terminus:

23. For an aged, but nonetheless exhaustive discussion see B. JACOB, Beitrdige zu einer
Einleitung in die Psalmen. I. Sela, in ZAW 16 (1896) 129-181.

24. For more discussion of this matter F.X. RiscH’s lecture Das Verstdindnis von
Diapsalma in der antiken Psalmenkommentierung held in 2010, available online via edoc.
bbaw.de.
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Since we found in the Septuagint, in Theodotion and in Symmachus in the
middle of quite a few psalms the expression didyoipa, we asked ourselves
if the ones who put it there did not mark with it the change of a certain rhythm
or melody or of a part, in accordance with the topics. It is neither written in
Aquila nor in the Hebrew, but instead of Sidyoipo there stands “ever”
(Gel)™.

In search for the semantic of didwyoipa, Origen provides here a set of
alternative meanings concerning performance and content of the Psalms.
According to him, the terminus may have different functions, which were
left open by “the ones who put it” (ol 3évteg avtd). Who the latter are
is not said explicitly, but one would assume Origen is speaking here about
all Greek translators who use the term, i.e. the translators of the LXX,
Theodotion and Symmachus. This is underlined by his last remark about
Aquila and “the Hebrew”. Apparently, he has complete trust in Aquila’s
competence, as he states that both have G£i%, so that the actual meaning
of 1150 is no matter of discussion for him. By setting a Siyaipa “the
ones who put it” seem to act arbitrarily, to a certain degree ignoring the
Hebrew text.

Besides this passage from the general introduction, we can consult a
shorter treatise on only the Siayaipa by Origen?’. Here, he carefully
examines the Hebrew and Greek versions of three passages containing the
terminus, Ps 74,4; 75,4.10. Anticlimactically, the meaning of Sidyaipa
is summed up in a single sentence, which is generally in line the above-
quoted passage: “Whether the translators (ol épunvebcavieg) wrote the
diyoipa on occasion of a change in the musical melody or rhythm, or
if they had another motivation, you will discern yourself”?%,

25. Origenes, Catholica in Psalmos 8,1-5 (ed. F.X. RiscH): ’Enel 8¢ ebpopev napd
101¢ ‘EBdopunkovta kol ®godotiovt kai Zoppdy® Enl Tivov Keipevov év HEcm Yolpdv
o0K OAly®V 10 dtayaiua, éotoyachpuedo pnrote dneonpavay ol 3évteg avto PuIpod
Tvog 1] HéAovg 1 pEpoug petaBornyv yeyovéval Katd tovg tOmovg. ovte 8¢ mapd T
AxOhg keltal obte &v 1@ EPpaik®d, GAL’ avti dtayaipatog del.

26. It is impossible to check Origen’s claim independently, since most of Aquila’s
translation is lost. Field has dei for Aquila in Ps 3,3, the first 790 in the psalter, but this
information is based on Origen (see F. FIELD, Origenis Hexaplorum quae supersunt: Sive
veterum interpretum Graecorum in totum Vetus Testamentum fragmenta, Oxford, Clarendon,
1875, vol. 2, p. 89).

27. Origenes, De diapsalmate. The text was published by W. RigTz, De Origenis
prologis in psalterium quaestiones selectae, Jena, Pohle, 1914, pp. 11f., a new edition
by F.X. Risch is included in the above mentioned volume on the prologue material from
Origen and Eusebius (see n. 1).

28. Origenes, De diapsalmate 5,2-4 RISCH: mOTEPOV 3€ LOLGIKOV TLVOG HEAOLG T
puIpod yvopévng évairayng Eypayav to dtdyalpo ol Epunvedoavies §| dAA®G
Kivndévieg, kol oL EMGTNOELS.
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Two points in this statement are remarkable. The first is that Origen
formulates it as an open question to his reader rather than as a conclusion.
This can be understood as an invitation to further develop his conclusions.
Second, here we learn who inserted the dtdyoApa according to Origen’s
view, ol épunvevcavteg. But who might that be? Since Origen spoke
before about the different Greek translations of 770, the meaning “trans-
lators (sc. of the LxX)” suggests itself. Thus, writing the didyoipo would
be part of the process of translating the Hebrew text and therefore only
the (inspired) choice for the right equivalent of the Hebrew in Greek®.
But still, here again arises the possibility for further elaboration.

Eusebius accepts the invitation of his predecessor in a passage of his
exceptionally long treatise which was handed down by the catenae under
the title “Yropvnua *Qpryévoug €ig Toug yorpobs. Because of this title,
it had long been mistaken as a work of Origen, but Franz Xaver Risch and
I discovered that it is a critical discussion of Origen’s statements in his
general introduction to the Book of Psalms. We demonstrated that the
author of this text must be Eusebius®. Here Eusebius explains:

According to the copies (sc. of the Lxx) which are with us and according to
Symmachus the notation didyoipo seems to stand, when a change in the
melody or rhythm occurred. Often also an alteration of meaning happens at

the Stoydipota, sometimes also a change of the speaking person’!.

This last, new facet is fundamental for Eusebius’ understanding of the
Psalms, since he is almost constantly working with prosopological exege-
sis. However, the preferred npdécomna of Eusebius are, of course, Christ
and the Holy Spirit, speaking through the mouth of the prophet David. This
leaves little room for speculation about the performance of the Psalms in
a liturgical context.

Indeed, handed down under the name Eusebius, but also in some cases
anonymous, is another prologue text answering to Origen’s above-quoted
assessment. Here, the description of the chanting before the Ark from

29. Even though there are indeed sporadic cases, where in the LXX we find a Stdyolpo
without a 7190 in the Masoretic text, generally both are corresponding. Cf. J. IRIGOIN,
Recherches sur le Diapsalma, in Cahiers de Biblia Patristica 4 (1994) 7-20.

30. See the introduction to Eusebius, Hypomnema (ed. BANDT — RISCH) in the already
mentioned volume of the prologue material from Origen and Eusebius (n. 1). For a
preliminary version of this edition and introduction see C. BANDT — F.X. RiscH, Das
Hypomnema des Origenes zu den Psalmen — eine unerkannte Schrift des Eusebius, in
Adamantius 19 (2013) 395-436.

31. Eusebius, Hypomnema 14,2-6 (ed. BANDT — RISCH): kota 0& ta mop’ ULV Gvti-
VPO Kol KaTo ZOHUOY OV EOLKE HOLGLKOD TIVOG HEAOVG 1] PLIHOD TPOTTG YEVOUEVNG
1 TV S1oYAAHOTOG TOPAKEITIOL TOPUCHEIMGLS” TOALAKLG 0& kal dtavoiag Evailayn
yivetat év 1oig Staydipacty, 10n 8¢ moTe Kol TPOGMOTOL HETABOAN.
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Hippolytus is embedded into Origen’s reflections about the didwyaipo.
The beginning is a verbatim citation from Origen: £ypoyav 10 StayaAuo
ol épunveboavteg. But these Epunvevoavteg are seen as quite different
men than in Origen’s understanding, which solves the problem that they
should have been the ones who originally inserted the didyoAipa in the
Psalms. ‘Epunvevcavteg does not hint to the translators of the Septuagint,
but to the téccapeg dpyovreg, in other words, the four chief musicians
who interpreted the Psalms in the sanctuary. The text runs:

The four interpreting chief (musicians) who were chosen by King David from
the tribe of Levi wrote down the didyaipa, namely Asaf and the sons of
Kore, Aiman, Aitham and Idithum. These men follows the number (sc. 288)
of singers (or perhaps better: musicians), each of them 72. They were stand-
ing before the sanctuary of the Lord and praised the ruler of the universe,
one with cymbals, the other with a harp, the other with a lyre, the other
with a horn, the other with a kithara. In their midst stood David and, in this
way being the leader of the musicians, he held in his hand the harp. Every-
one who was inspired by the Holy Spirit celebrated God in hymns, and all
joined in with the Psalm performer singing Hallelujah. But whenever the
grace of the Holy Spirit withdrew for a short moment and the instruments
were not inspired, it seems likely that also in these cases they wrote down the
Srbyoiua’.

Admittedly, some practical problems are neglected in this fascinating
description. How could the musicians chant and write at the same time?
Shall we then deduce that there were tachygraphers present in the temple
to document the inspired music? And if so, was it these tachygraphers
who wrote down the dwaydipota? Nevertheless, here we finally find
unambiguous proof that a patristic author was aware and approved of the
relationship between the Psalms and the worship in the sanctuary, since,
obviously, at least the psalms containing a diGyoipo were composed
during such a celebrated event.

Eusebius’ authorship of this text, however, is doubtful. Not only because
this description does not concur with the above-quoted passage on the

32. Eusebius(?), De diapsalmate 1-10 (corresponds to PG 23, 76BC, critical edition
included in the volume mentioned above in n. 1): "Eypayav 10 didyaipa ol Epunved-
GOVTEG TEGoUpPES dpyovteg, ot EEgdéyovto DO Aavid oV PBucihémg &k THG UATG
Agvil- Acdg, ol viot Kopé, Aipav, Aidap, 1613ovp tobtolg dptipog démdy mapnko-
L0091, Exaote EPSopnkovia §v0. 00TOl {GTAVTO EVATIOV TOD GYLAGHATOC KVpiov
aivobvteg TOV mhvtev deomotny, 6 pEV kupfarotg, g 8¢ yaltnpio, 6¢ 6& Kivipy, dg
8¢ kepativy, 8¢ 88 k1ddpy OV pécoc iotato 6 Aavid kol obtog Hpyev TOV GOV
Kpatdv &nl yelpa 1O yaltinpov: £kaotog & mvedpott yi® Kivovpevog DUVEL TOV
Jeov, kol mavteg Enepdvouy T® Yaliovtl AAAnLodia. dnnvike 8¢ | Tob mTvedrotog
700 @yiov aréotn xapis TpoOg Ppayl TV dPYAvVEOV LOITOV [T KIVOLHEV®V, TO THVIKADTO
€iK0G kal 10 dhyaipa Eypaov.
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Stdyoaipo from the Hypomnema, but also because he generally uncouples
the Psalms from the worship in the sanctuary. His main concern is rather
the content of each psalm and its message to the Christian church. Still,
the text must have been composed in the time of Eusebius or shortly there-
after, since it was known to Diodor of Tarsus.

Diodor speaks in his Commentary on Psalm 5 about the meaning and
function of the diéyaipa and, for him, the topic has almost dogmatic
value. He enumerates the explanations of his predecessors without naming
them. Moreover, he sharply rejects any other explanation than the musical
one, especially the idea of a pneuma that comes and goes away from a
prophet seems to be unbearable; this is almost blasphemy (un yévotto) to
him. Similarly, the possibility that a change of meaning might take place
within a psalm is refuted again and again’®>,

V. CONCLUSION

Unquestionable, psalms played an important role in early Christian reli-
gious life. In fact, the Book of Psalms is the part of the Septuagint which
was most widely read and studied and which most obviously formed an
element of Christian identity. Therefore, in general, Christian exegetes’
interest in the historical Jewish worship and its connection to the psalms
is not particularly pronounced; partially yoApodia and sacrifice were
even set in contrast. Nonetheless, the detailed biblical reports about all
the effort David put into the worship before the sanctuary as well as
certain features of the psalms themselves, especially the mysterious term
dudyapa, captured the imagination of some patristic authors. From their

33. Cf. Diodor, In Psalmos, Ps 5,3 (CCSG 6, 8-32 OLIVIER): AtdyoApo PV ovV 80TL
petafaotg pérovg kal puIpod Evariayn kai od vonuatev petanidnoig, Mg tiveg OTIE-
rafov: ®O1 8¢ dtayaApoToc, meldn ToAAAKLg Kal (dovTeg peETERAIVOV Ta HEAN KATO
10 TPOYELPU TV dpyivav. Tpomdv obv Tivev Kol PLIPdY tadte onueivel Tapuilaydc,
o0 vonuatov Eariayas. Ilept yap tob £tépov kal Aéyetv yeholdv éotv. Tiveg yap
Kol To0TO £TepuTENCAVTO MG TOVU MVEVLHATOS ETLPOLTOVTOG KOTA TNV adTtnv dpav &nl
TOV TPOPN TNV Kol TOAY dropottdvtog. Tovto 8¢ odk &yiveto: un yévorto. OvdE yap
mpoOg AEELY €860V TO MveDa TO (ylov TOig TPpoPNTULg TO einely, kaddanep ol daipoveg
T01¢ ovK €iddov & 1L eIEYyyovtal, AL’ év 1) davoig drav évetidel 10 vonua katl 6
MBov TV yvooty ERyyeiley, d¢ siye duvapemc. OV8E yap Aohveta KTl TOVC
pavielc £pdéyyovto, aAAL Kol mavy £i86TeC TOV Aeyouévov thy Sdvauty. ‘Onep odv
ginov, pLIudY kol TpomdV Roav Evariayel T Stoydhuate kai ol GSoi tdv Stoyalud-
Tov, o0 vonuatov petafaciot. Tovto 8¢ kol 1 dkolovdia deikvuoiv: obdémote yap
HETO TNV EMypuenV o0 doyWaAN0TOG GoVHEOVOV eDpEIN TO E9eliig vOnuo @ Tpod
adtod, GAAY Kol dkorovdov kai Evappoviov, G¢ SHiov eivar 8t1 10 Sthyoluo tedév
&v péo@ ovdev mapéPraye TtV didvolay TOV Aeyopévev, dAla Tov pudpov fHAkae
TUYOV KOTO TOLG VOROLG THG TOTE KPATOUONG HOVGIKTG Kol £Dpudpiag.
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speculations eventually arose the impressing picture of David surrounded
by large bands of musicians altogether inspired by the Holy Spirit per-
forming and thereby composing the psalms. Even though this vision was
not accepted by some other Christian exegetes, it certainly did add another
facet to the fascination of the Holy City of Jerusalem.
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